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SO:vATA NO.2 IN A MAJOR, OP. 100 
Brtrhms it.•rolt.· fill-~ fopdy~ iyncnl ·work durill,\ the 5m1lma o{ 1886 wlule f,t.'' a•us 
i.'•1Cn1iiJ'nin:.c m Stt.•if:t'rldnd t 'll the hlk,•t,{TIJitll. The 5tmuner Wf!!> rl J_,aP?Y• L''t'I11H•t•or~ 
du·rhi,~ ~,~!tidJ · - nl:'t'l (Umpc.~t?d lite sew11d cello ~mt1t:1 ;nul the C miuor lrif:l. Tlrr 
prc't'IIf 1t\1rk i5 t~u- ,l!ort• phKJd l/:nn t}Jt_' other tn'IJ, it~ :>ii'l?el and tt:nder fir.:;.t mm't11U'11l 
indit"t1fi!d m lht' ll"THf'O mark!.''S amabile. Tlte>::=:.t..'Ct'nd theme may u>eli be11 citation frum 
tliH..' tl( Brrtftm~· ou'H ~ms~; he.· refers to two others in fltf' cours!? of the sonata. 
Tllr: (ll'1tt m each m..n,em,:nt is simple ami suc:rma# He rO/flp.re.z;s!""S t:u.' lrnditionnl 
~km: 11nd lir~! mm:t!ments into n $ingfe antrlllwoo.~emcnf. o;irotulousiy bnltm_cing the 
~tort andante~ctitlfl-"'Ll'itlz tlze lvnge1r lmt_~l"ter-nurPiug vi\.' ace. Farh tctun1 of the 
shl~P port!L~I is. r't1rit•tf, ,first ctpmuled then contnnted, muf illf' mm•ement condude:~ 
c:uitTt 11 /HIL'f {illil] stcJteJJ;ent of the ftJ:::.t nwth,e. 
T}!._• tlrird m\lr.'emel!l i5 ii rondo. ilwush not 111 the {nst tempo anri o'wn.rcfer of 11 
rntditionai rmtdl). Rafl1er, it i_.;; brot?d..trwi richiy expansil'C in ~ts lyncisrni,imd nt thr 
t-t1mc tm1c. nt•nu~~frt!ly concise m its fon~I. 
:,Q~r\ T[ f9211i 
Erw.--::;t Bi.x-!t. bon. i•I Sa:it:.erhmdll{ }rtt.ti~ pr.renf5c i51l1<'~t..vfteu id""~':i(icrdcrith hi~ 
s,rea! Hd•ri?U." ihnJ~@d~ tor t'fo!ow.:e!IQ am! v-rclret;:.trn. ScheJomo, nr ;.t'fHI tajri:s likr~ 
the tluee Hebrew Poems.fClr tlr~·hcifrn. Hv~·t?"i'PT, the cnmpo::.f'r'~ Oi.£'11 u¥Ttd,; RiPe m; 
,;:.,~,ght.h:to iltedRl!gtrvftooch'tf.Cnn mdentitict~ tion tif!ill his wurh c.rith }C'ii.>ish mush 
per !;e: n[ de HOt propC!OC or d~ire-fO affempt a re~,:unstrucfion of /11e 111ll!·iC 0(tJre jt"f;l~ 
aJJd to bu~ m11 U'f.Jrk-; em rw:.fvdif'S nwrr'or l~s mtlheut'ic: .. { belJ~ thfrt i1re most 
''tli'L,rfrm ~ til ills is to-wrf~"e gnot"f nnd -sincere Nwsic- my own mue.ic. If i~ mthf!r lite 
JidJret:·.:!t'·;rrt Jlr(J:t interests 1/U:,. which I seek tu .fed w ithin me muf io tnm5lntr in my 
Jlill$1{: 
n11s cli.:;Ullntiou of Jl1t Hebn~u $pirilr::- am~J!y demonstrated m the ffrJ?fltuof1920, 
i.Pritlen slrvrtly after Bloch r:..; !lliJ)()illtment aG director Cl( tl:e Cletwlmul !ll:;tituh? uf 
.\iusic. Crrft~in rhythmic nnJ meladlc mvtiz¥Sf1apr £l mid-m,..,crn sn:uv..d, bHt thej 1111'" 
1111 e;senlutl 1;art uf liiocl,.s !"'"''"'/ mu>ical profile . 
. 17rf (ljlem"x three-rwtc motiue lw:> n ·~trrYI~f! t'i!fJ!ity 'H.lhih c.'tJJt-tiltub Utrougk 
11t.Yrrlynll tltem("~{leJfit?Ht. A mufr.re/xt. ... edoltll ri!.mgfourtl: nHdtalfing tlurd dJ~H?-a'~m 
ttnrious ,:w::.t--sthrottghout tlze ::;orwfrl, l'r(~Jitlin,~ a Josie to this .;ermiHg~.f rh«flo'\n.d!c 
wort:. TypiCt71 :~fill' rel'er5edvttcd rhythm (..;hurt-hmgJ ·wltich appears i:. th~~trond 
11/ld tit r'rd mci.'CUlCJI!s. T!Je c.-ent rat mOi.'e?neHf, LYne rmd tmure::--sttm i:-tic, .c:~!J.:; fnrl'icli11 
harmo!llC'S tmd a unique; ~tn;mmil{K pi:ziCtito. lb ca(ll'r be~imuns ll~<td CHtimg ba.Jarr.:.~· 
!Ire J1ll5~i04t n.f liJl' tlt'O 011t~r mo,t'ettttu·l..:. Th~ ln:.t mot'lflment ;~ dwmch7r:rd l,lf 
rerN!(IfFd figUres in ;he pifuw, .;lff{till,~ m~te~, awf a ~~·m-e- inte?rsdy of cqJt{;.'SS~lH. 
SONATA/.'\ A MAIOR-, OP 47 ("i<R£l!TZER"J 
One of r c l~e·;f-Ktwn.m- o( Re"'•tlwzvH's tnst~mble trwAs. tvdniJ, this :.otwla was 
Wlfll"''nl w l81H mid !Jr,,,.,. tile >is~tifiawt title, Sonata ior th<> piano(orte and an 
obligato 'iolin, written in a very. brilliant concertante style, almost like a 
concertu./t tt'ft.-:.nriginally perlt~rn-ufflty Ctt~r~" Bp·h~\;t!!Or"'t't!'r, a Luntill1f c•NJ{nri:ot who 
~ ... i11 \/.'t 1 at tltc: lime. lt~-r .... · 'Yf••Utm~rrt !Jim.;.cl{llt t~,r pitH-tO. Htnc\.'7.~r. i~ _.:;eems tl:nt 
the two men t't'Cnl-wll!~('f"tlrrt•llrdOflt''fl sirl and BectlttJli(II df"di(tlft•d llt~t.r·ork fo tht:t 
8'eat Freuch l 1ioimi:--t aud ca•tlll\):~·r. R,..,.f,J/plrt> Kre·ut::.e". 
TJu~ wvrk 'Uifl.:; ((.lll:$:-dt•rc.'tl itrttmq)rf..f1t~H -,lliL•I"!__ it-: first r:!~!il!fFt..'r. ·B<.~rtr·a: 1att!-rtt.trifes 
tl1at K.rrtrf=c't 'iwuJ.d nt~·er ~,Njr_~ t,;m~df tt• piny tlus tu-tfra~~t'Utl5-ly wwlft!lligibltt 
Progmm Notes 
(continued) 
/C<'l'f~llii»1- "' &JY/y 19/h -ccnl;ny mr.- were" IU!CW>Ionwd to tile im:l thai t!Jc ''i<>lm ',; 
sltJii1 111/rvdH.ction ill A ma~Jr.is immcdwid1' lur.ned to li1L' miuf;rbf{ th~ pimm., /md J!:t~ 
UrtXUlttJ key f~ HUt f1tYffd 11g~1.iU tiJJfi/ 1/tt' l hi~d ~Jhli't'lllf.~11i. J llt' {teT_f; presto thai fo/l;.>il 1"5 
o.;('n•Pd i?S the ba~s for a mn·el1a by To!~ toy. The Kreu tzer Sonata. m i.L'hi<:h a Jw.;;J-.~1/a 
murd<!r:> ht:. \c1de due in pa.rJ to ptb::;ivns ,1r .. ~u':'-t·d hy lilt. inusic " 
Tl~t.• ~t\"owJ HU.JP<?llfJII i~ (1 das.;icul ;;ct i){ tfwm!' nnd <.:ariniiOii!>, prm.•Idin.t: mr 
excellent fuil fa the l're .. edmg liitYi'l!nwnt. Beetlwi.len iHtewfl!d tlte thirri mat.'cmruf lo·lJ.C 
part ofnnilfher<:'()J illln tOp. 3U .. ~lv. 1)~ fJut dt:chi!!d it i:l't1~ tt)IJ brilliant fur lilnllPOlk 1lttd 
f rtl1lSjr:?Ted it fO !he ').Jrt'St'lff SOllfl/11. U~ClWSf' it:: fWO $1/}JieftS fltt' Similar ill fl1eir 
t-I('Wltms 6 8 rhythm. Bct•flrln•en OCl.u~iounlfy h15erts 11 qufc: /lr7~j{f;<{' m duple IJU'trt tv 
gu11rd nsainst r!:ythm;.., mmwtvny. The mcTt"t'mel!t i:: a Sti.li:;fi.tillsd~Js.t: tu th f~;l,ri!lian t 
tfuO-SUII:Ift1. 
Ronald Patterson 
br Oc:t-,t,N 197-+ Ria Umuen:;it_l( S Sllepl1e1'd Sclwul of Atft,~i~ W1iS ddishtcd IIY 
ilmh.iUHi.'e the fornwtwn of ils fir>;. t resident profc:-:.-;.imwiJff'riV:rJnin,~ ;\ro;!p. tltt 
Sht.Yht:riJStriilS Ql;af'lel , o(witicl; R01111ld Pntter::.un. CLmc~·rfm:l:=t~?r,lf !he Hor,s!on 
S~JmpJrtmy Orclze'11ra. rei!/ !?e the firsf r•iolinist. A cknm.Pledgcd as 111lt' of tin~ 
(Ulf,~tm1dmR you11g t1ip!iuists m thc c;()wlfry. PatterSOH :.c: ;r/j{l 11 irriflin.Hf tcncllt?r. 1-lt? 
n~1JJ prcr.·Jde uufil'ltbal! in:;f ructimt a/ld cot1cluog i11 c:l11111tf'er nm>ic .wd !ircltc..;fra.! 
:-t11ies tt' Sht7'l1ad Srhool ::::udr;ufs in addltllm to fzi.:: :;e-rfvrmiux d~tltes 'i..t)itf; Jlw 
Qiu7rl8 (n!JlJ ~~itll tltc Symphony.., 
Patlcr~ltf. nttended thi! ,.{.~'}>1W !0..u~;c SdltltJ/ t196U-6-tt 1il?d tile- U11i7.1cr~ity . 
S(wiheifL Cn!iforuiu 119o2-h.f) m1rl 5t:ufi~d ;t•tlll /cl!'~..ha H,·,tet: tor hl'n !ft'til'5 
' l J ,.-.;. 
l!r. .. It, ,;..i ihc h'O!I::-f,l11 ~tr'llphrJmf l!f C!JtiCert'Htbier m l<ff.-: . t..-oJH/11'\ I rom !/;at 
J.h.~it.it•t~ rnti1 t!tc DeN~ ·er ~!I:Hpi:<J'i~l. In 196-t. at tilt' '.?Sif of 2 i, lu l;r!l 1711it' fht.: 
Y•JHH.'(t':-f t:;J/lC!'tlmas.ta in 111f~/ ml!frupolifrm ordtfS.frti i1t .~menca wheu hr: il'li~ 
dw::-~11 {or tlmf pa:!t ll'ifi1 fill' Grea/er !'vfimni Philharnumic. In J9i·o. lie H.'Oll fhc 
Catr{iralt• Uf .\·1t:rit in tht1 Fuui'"ilt International Tr.:lh1ikoo;':•ky G.l'fiJ't'liih)IJ .;11 
A·io~cot~· 
Brooks Smitlr 
$rot~~' Sm!!IJ ~~a ftl71:'-H'1lllW• mu-;ician. 011«' of.#lt..' 11/t1~/ t'•H.iJ.H'!;f mrd ;:cidr;lv 
i't1:'J't"l'lt.-.:i ?(,.'tli:ifltJJJ]<!..-::: or .t ,.• CY.':)Uitfry. Ft!rmcrly tllit1'!11l>t'r o{ /Jrc {rrcu/ty o'r .the' 
l ..... :.r,•r ~t;rt1nl of ;\1,u~!t_. h~'!Ja:'tfctlzt/1Jbt•ct•lltt'l1ffi'lilifc,f H'if1t1I;t Sdtoi.l)·q{ Mu~it 
:!f tile..• Urtii•ev·:ih; of SmiftJ.,·rn CalifurHI:I. Hr? r~ tl?r rt•:.;:JL!((r ~Jt:Ctllilptwi~t N /d;Ch1 
Ht•ttef.:, with i.I.1!Jom Pt7ffer~·;·;.tudM,•,t 
